MA... A FORZA DI GUARDARE NON SI
ACCORGE CHE C’E CHI LA GUARDA...
NON SI ACCORGE DI NOI... NOI CHE

LA SPIAMO NELLINTIMITA. ..

...NOI CHE NON LE SEGNALIAMO
LA NOSTRA PRESENZA... PER CON-

TINUARE IL GIOCO, DI PAGINA

IN PAGINA.
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RECENSIONI

“VALENTINA CARISSIMA. PUNTO.
...MA LA TUA VOCE E SCHEGGIATA, TETRA, DISTRATTA, CASUALE.
...QUEI TUOI OCCHI ACRI, TERRIBILI E INFANTILI, SENZA RISO;
LA TUA INFELICITA MI E NECESSARIA.
...LA TUA MAGREZZA, LA FEMMINILITA COMPIUTA E INSIEME SMARRITA, DIMENTICATA. ..
IL TUO DISEGNO DI TE STESSA.
NON SO DI CHE COLORE SIA LA TUA PELLE.

MI PIACE PENSARE CHE TU ESITI SOLO NEI LINEAMENTI, NEL PROFILO.
LA TUA DISTRAZIONE: QUANDO CAMMINI PRODUCI INFEDELTA.
PER TE SONO SLEALE, MENTO. ELUDO. ...SEI UN FANTASMA?

MI PIACEREBBE CREDERLO, PLACARMI CON QUESTA SEMPLICE,
DOLCE DICHIARAZIONE: LEI NON ESISTE.

MA A TE NON OCCORRE ESISTERE...” GIORGIO MANGANELLI

“...CREPAX E UN OTTIMO NARRATORE; SA CHE LUIMMAGINE DEVE ESSERE VIVA, RACCOLTA IN UN
LAMPO (PARTICOLARE INFIMO O GRANDE COMPOSIZIONE MOVIMENTATA), PER NON ALLENTARE
MAI LA SUSPENSE; SA CHE TUTTO DEVE ESSERE RICONOSCIUTO IMMEDIATAMENTE (I PERSONAGGI,
GLI OGGETTI, LE INTENZIONI, I GESTD) PERCHE LA LOGICA VOLUTTUOSA DELLA NARRAZIONE POSSA
SCHIUDERSI SUBITO, FACILMENTE, NEL LETTORE. E QUESTA, SE COSI SI PUO DIRE, LARTE DI CREPAX.
IL SUO GENIO, TUTTAVIA, E ALTROVE. DOVE? IN UNA MANIERA DI INSISTERE SU UN SEGNO UNICO,
ESTENSIVO A TUTTI I SEGNI ANEDDOTICI DELLA STORIA, E CHE MARCHIA CON LA SUA USTIONE OGNI
TAVOLA DI CREPAX: E QUI CHE RITROVIAMO LA NOSTRA GRANDE METAFORA.” ROLAND BARTHES



“CREPAX SI SERVE DEI MEZZI GRAFICI PER INFLUENZARE IL TEMPO DI LETTURA, SOSTITUENDO
LA FRANTUMAZIONE TEMPORALE DEL MONTAGGIO CON LA FRAMMENTAZIONE SPAZIALE DELLA PAGINA
IN MODO DA OBBLIGARE IL LETTORE A FERMARSI, OSSIA A GUARDARE, SUI PARTICOLARI. ALLINTERNO
DI QUESTA FRANTUMAZIONE SPAZIALE, PRATICATA CON UNA LIBERTA DI FORMATI CHE OVVIAMENTE
E PRECLUSA ALLUIMMAGINE FILMICA, SI POSSONO TROVARE I VARI TIPI DI INQUADRATURA CON UNA NETTA
PREVALENZA DEI PIANI (FIGURA INTERA, PIANO AMERICANO, MEZZA FIGURA, PRIMO PIANO, PRIMISSIMO
PIANO, DETTAGLIO) SUI CAMPI, DOVUTA ALLA PREMINENZA DELLA FIGURA UMANA.” MORANDO MORANDINI

“CIMMAGINE DI CREPAX E SEMPRE “AL QUADRATO”, NON FINE A SE STESSA, MA IMMAGINE SULLIMMAGINE.
DIRE CHE FA STORIE A FUMETTI E COME DIRE CHE LICHTENSTEIN COPIA LE STRIPS O CHE WARHOL RUBA
FOTOGRAFIE. AVRA PURE UN SENSO IL SUO START COME ARCHITETTO E DESIGNER: E QUINDI IL SUO
BAGAGLIO DI CULTURA VISIVA. CREPAX NON FA SEQUENZE DI STRIPS, MA DISEGNA LA SUA PAGINA COME
UN TUTTO UNICO... LA PAGINA E UNO SPAZIO DI CUI RIAPPROPRIARSI, AL MODO DI MONDRIAN O DI
VAN DOESBURG: E QUINDI SI SPIEGA LA VARIABILITA DI SPAZI PER RITROVARE IL TEMPO IN UN SOLO
REGARD. MOLTE VOLTE LO SPAZIO E REGOLARE, PIU SPESSO IRREGOLARE IN SENSO “PSICOLOGICO”: ECCO
LA PAGINA TESSUTA COME UNA TELA DI RAGNO, ECCO LA PAGINA TUTTA DI PICCOLI QUADRATINI CHE
TRASMETTE IL SENSO ACCELERATO DEL RACCONTO, ECCO LA PAGINA ROTTA COME UN VETRO DIPINTO, ECCO
LA PAGINA IN POSITIVO CHE HA DI FRONTE UNA PAGINA IN NEGATIVO...” MAURIZIO FAGIOLO DELLARCO

“UNA DELLE CARATTERISTICHE DEL FUMETTO DI CREPAX E QUELLA DI ESSERE MOLTO PIU COMPLESSO
DELLE CONSUETE “BANDE DISEGNATE”, ANCHE DI QUELLE PIU SOFISTICATE; DI NON ESSERE SOLO
UNA PICCOLA STORIA, MA DI COSTITUIRE QUASI UNA AUTOANALISI PER ’AUTORE COME PER
IL LETTORE. IL QUALE POI SCOPRIRA - COME ATTRAVERSO UN TEST PROIETTIVO DI NUOVO TIPO
- TUTTO QUELLO CHE IL SUPER-IO DI SOLITO CENSURA, E CHE INVECE LE IMMAGINI AMBIGUE DEL

RACCONTO GLI PERMETTERANNO DI RIPORTARE A GALLA NELLA SUA COSCIENZA...” GILLO DORFLES









BEH... VADO A LETTO ANCH'IOI




“...NON E PER MORALISMO CHE A VOLTE HO CONTRASTATO LA TENDENZA DI VALENTINA ALLO SPOGLIARELLO
E ALLA PROMISCUITA, MA PER PURA E BIECA GELOSIA. LA VORREI TUTTA E SOLA PER ME, PER SEMPRE.”




EH, NO.., COSI"
NON VA...

MA NON MI
RICORDAVO... ...

I0 NON C'ENTRAVO PER
NIENTE... SPERAVO soLO
CHE MI AIUTASSE AD AVERE...

..PIETRO GIACOMO | i PIU" BEL VIOLONCELLO
ROGER'.’ CHE ESISTA...



SHHHT.., BAsTA/

.. SONO LE OTTO Y OH... NON SI MA DEVO.. %, ... SHHHT... BASTA!
E MEZZA... DEVON PUO' NEANCHE
ALZARMI / FARE L'AMORE ? COME SE! STUPIDO... HMM...
’ GIUDIZIOSA /.
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“PROVATE A SFOGLIARE VELOCEMENTE... LE PAGINE
DI QUESTO CHE E SENZ'ALTRO IL PIU TOCCANTE,
RADIOSO E STRAZIANTE LIBRO DI CREPAX... CREPAX CI
CONSEGNA LE CARTE E I CARTONI, GLI ABBOZZI E GLI
APPROCCI CON IL SUO PERSONAGGIO, NE SINTETIZZA
AVVENTURE INTERE IN UNA TAVOLA O ADDIRITTURA
IN UNA STRISCIA PER CONTRAPPORLE, ADDIZIONARLE,
DIVIDERLE, SOTTRAZIONARLE, MOLTIPLICARLE, LE
RIMESCOLA E COMMENTA. .. NE DIMOSTRA LA COERENZA
ASSOLUTA. VALENTINA PARE ESSERSI FATTA DA SOLA A

POCO A POCO MA IRRESISTIBILMENTE, ESSERSI CREATA

UNA RAGIONE DI ESSERE, E DI ESSERE COM’E.”




VALENTINA, THE WOMAN IS MOBILE

Page 3 — “LONG LIVE VALENTINA WHEREVER SHE IS AND WHATEVER SHE IS UP TO, BECAUSE SHE HAS INHABITED THE WORLD OF SPEAKING BALLOONS WITH
THE LIGHTNESS WHICH WE LIKE TO IMAGINE ONLY ANGELS HAVE.” VINCENZO MOLLICA

Page 7—- VALENTINA, THE WOMAN IS MOBILE: AN ART CRITIC HAS WRITTEN THAT CREPAX DRAWS HIS PAGE AS IF IT WERE A WHOLE PIECE, LIKE AN ARCHI-
TECT WHO DESIGNS THE PLAN OF A BUILDING. FASCINATED BY THE COMPLEXITY OF HIS GRAPHIC LANGUAGE AND THE NEW TYPE OF ASSEMBLY, THE DEVISER
GIUSEPPE CANEVESE ASKED THREE YEARS AGO TO MEET GUIDO CREPAX. ON THAT OCCASION, THEY DEVELOPED THE IDEA OF TRANSFORMING THE DRAWN
PAGES OF HIS BOOKS INTO THREE-DIMENSIONAL OBJECTS. THE “COMIC-STRIP” FURNITURE — THAT'S HOW WE COULD DEFINE THESE REFINED FURNISHINGS,
WHICH TELL US THE STORIES OF CREPAXIAN HEROINES IN THE SPACE OF OUR HOME - HAS GONE THROUGH A LONG GESTATION. THEN, VALENTINA’S PAGES
HAVE DOCILELY FOLLOWED THE DESIGNERS" EXPERT HANDS: THEY HAVE STRETCHED ONTO SMOOTH SURFACES, THEY HAVE BENT TO FORM CORNERS AND
DELINEATE EDGES, THEY HAVE BECOME THICK, REVEALED RECESSES, SUGGESTED OPENINGS. WE CAN NOW SEE THEM TAKE SHAPE, THE FIRST PIECES OF
FURNITURE STEMMING FROM THE IMAGES OF VALENTINA: NEAT PARALLELEPIPEDS WHICH PRESERVE THE GRAPHIC PERFECTION OF THE TABLES DRAWN BY
CREPAX, BUT REVEAL USEFUL SPACES, ELEGANT FINISHES, VALID DESIGN SOLUTIONS, BEHIND THE GEOMETRICAL PURITY OF THEIR SURFACES. LUISA CREPAX

Page 9 — GUIDO CREPAX, THE NARRATOR: “WHAT COMES TO MY MIND IF I THINK ABOUT THE WORK OF GUIDO CREPAX? FIRST OF ALL, I THINK OF A NAR-
RATION... GUIDO CREPAX IS A GREAT NARRATOR. BETWEEN WORDS AND IMAGES, THE TEXT HE IS CAPABLE OF PUTTING TOGETHER EACH TIME HAS THE
IRRESISTIBLE CHARM OF REAL NARRATIONS, WHEN THE NARRATOR’S DESIRE MEETS OUR OWN. IT MAY NOT MAKE SENSE WONDERING WHETHER GUIDO CREPAX’
NARRATIONS ATTACH MORE “IMPORTANCE” TO THE DRAWING OR TO THE WORDS - BOTH THE EXPLICITLY WRITTEN WORDS AND THE UNSAID WORDS WHICH
SUPPORT THE PLOT... CREPAX’ TEXT IS THE RESULT OF A CLOSELY INTERWOVEN NIT OF THESE TWO ELEMENTS. BUT DESPITE IT ALL, IT IS TRUE THAT PERHAPS
THE FIGURES DRAWN BY CREPAX STICK IN OUR MEMORY EVEN WHEN WE HAVE FORGOTTEN THE WORDS THEY HAVE SAID OR THE WORDS THAT HAVE ACCOMPA-
NIED, ILLUSTRATED, DEFINED THEM IN A PARTICULAR MOMENT IN THE STORY. IT IS THE FEATURES OF THESE CHARACTERS THAT COUNT. AND, OBVIOUSLY, THE
WAY IN WHICH THEY ARE REPRESENTED IN ACTION COUNTS - IN ONE OF THE NUMEROUS FOREGROUNDS... WHICH DEEPLY EXPRESS THE REPRESENTATION OF
GUIDO CREPAX’ NARRATION. JUST LIKE IN A FILM. BUT ALSO LIKE IN A NARRATION THAT IS TOLD ORALLY. WITH ITS PAUSES, ITS INTONATIONS: ALL GIVING REL-
EVANCE, AND VALUE TO THE PEOPLE, THE THINGS, THE ENVIRONMENTS — OR EVEN JUST TO A DETAIL... AS IT HAPPENS WITH A NARRATION.” EMILIO TADINI

Page 10 — CREPAX’ WORLD: BORN IN MILAN IN 1933, CREPAX STARTED DRAWING COMIC STRIPS AT THE AGE OF 12, RECREATING, IN HAND-MADE
ALBUMS, THE STORIES OF FILMS THAT HAD STRUCK HIM, “THE INVISIBLE MAN”, DOCTOR JEKYLL AND MISTER HYDE”, “THE VAMPIRE”. MONSTERS, NAKED
WOMEN, SKELETONS, HANGMEN AND LYCANTHROPES CONTINUED TO BE HIS FAVOURITE SUBJECTS DURING HIS HIGH SCHOOL YEARS, WHEN HE READ
AND DREW THE TALES BY EDGAR ALLAN POE. AS A UNIVERSITY STUDENT (HE STARTED OFF WITH ENGINEERING AND THEN SWITCHED TO ARCHITEC-
TURE), HE STARTED WORKING BY DRAWING THE COVERS OF DISCS, MAGAZINES AND BOOKS. HE GRADUATED AT THE POLYTECHNIC IN MILAN, BUT
HE DID NOT WORK AS AN ARCHITECT, BECAUSE HE DECIDED TO TURN TO ADVERTISING GRAPHICS, A SECTOR FOR WHICH HE REALIZED IMPORTANT
CAMPAIGNS FOR SHELL, DUNLOP, TERITAL AND LATER ON IVECO, FUJI, HONDA, SHARP. HE ALSO DREW ILLUSTRATIONS FOR WOMEN’S" MAGAZINES, COV-
ERS AND “SCIENTIFIC COMIC STRIPS” FOR MAGAZINES AND PUBLICATIONS DEDICATED TO MEDICINE, AND ALSO FOR FABRICS, FOULARDS, INDUSTRIAL
DESIGNER OBJECTS. IN 1965, THE NEW MAGAZINE LINUS OF THE PUBLISHING COMPANY MILANO LIBRI OFFERED HIM THE OPPORTUNITY TO EXPRESS
HIMSELF FREELY AND FULLY, BY IDEATING AND DRAWING HIS OWN COMIC STORIES. THE LINUS PAGES GAVE BIRTH TO PERSONAGES WHICH HAVE
MADE HIM FAMOUS WORLDWIDE: PHILIP REMBRANDT, THE AMERICAN ART CRITIC AND DETECTIVE WITH A PARALYSING GAZE, AND PARTICULARLY
VALENTINA ROSSELLI, THE BEAUTIFUL MILANESE PHOTOGRAPHER RESEMBLING LOUISE BROOKS, WHO IN A SHORT PERIOD OF TIME TOOK AWAY FROM
REMBRANDT, ALIAS NEUTRON, THE ROLE OF PROTAGONIST AND EVEN THE TITLE OF THE STORY. VALENTINA IS THE FIRST COMIC-STRIP HEROINE TO
WHOM THE AUTHOR HAS GIVEN A REAL LIFE, FORCING HER TO SHARE WITH HIM THE HUMAN FATE OF THE PASSING OF TIME. THUS, NOT ONLY DOES
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VALENTINA REFLECT CREPAX’ CULTURAL WORLD, HIS POLITICAL INTERESTS, HIS HOBBIES, BUT SHE ALSO ADAPTS TO THE ESTHETICAL CHANGES AND
CULTURAL TRENDS OF THE SOCIETY OF THE 60S AND 70S SHE LIVES IN. SHE REFLECTS THE VICES, FRIVOLITY, UTOPIAS, WEAKNESSES, REGRETS OF
THAT SOCIETY. AND SHE AGES: CREPAX AFFECTIONATELY AND DELICATELY SHAVES HER BLACK BOB TO SHOW SOME OF HER WHITE HAIR, AND THEN
HE DRAWS HER HAIR, ONE BY ONE, WITH A PEN TO MAKE THAT BLACK SHINY MASS, WHICH USED TO FRAME HER FACE, LOOK MORE GREY. FINALLY,
HE MAKES HER EYES NARROWER AND ELONGATED, DEPRIVING THEM OF THAT THRILLING LIGHT WHICH HAD FASCINATED ALL THE READERS. CREPAX’
OTHER FEMALE CHARACTERS, INSTEAD, LIVE IN A FANTASY WORLD, LIKE BIANCA, OR IN A REALITY THAT IS MAINLY CHARACTERIZED BY IMAGINARY
ADVENTURES, LIKE ANITA, WHOSE EROTIC OBSESSIONS FOR TVS OR TELEPHONES ARE CLEAR METAPHORS OF THE POWER THE MEDIA HAVE ON HIGHLY
PASSIVE USERS. OVER THE YEARS, CREPAX HAS TRANSFORMED RENOWNED WORKS OF EUROPEAN AND NORTH AMERICAN LITERATURE INTO ELEGANT
AND PRECISE COMIC STRIPS. HE HAS CREATED STORIES DEALING WITH CLASSICAL AND JAZZ MUSIC, PAINTING AND WRITING. HIS BOOKS HAVE BEEN
PUBLISHED IN OVER TWO HUNDRED EDITIONS IN VARIOUS NATIONS AND DIFFERENT LANGUAGES, INCLUDING JAPANESE, FINNISH AND BASQUE. HE
HAS ALSO WORKED FOR THE THEATRE, DRAWING THE SCENES AND COSTUMES FOR A COMEDY BY RENZO ROSSO DIRECTED BY LUIGI SQUARZINA AT
THE TEATRO STABILE IN GENOA, AND ALSO THE COSTUMES FOR THE LYRIC OPERA “LULU” BY ALBAN BERG DIRECTED BY MARIO MARTONE AT THE
TEATRO MASSIMO IN PALERMO. HE HAS HELD MANY PERSONAL EXHIBITIONS IN VARIOUS CITIES IN ITALY AND ABROAD. INVENTING AND MAKING
INTERESTING BOARD GAMES ON SPORTS OR GREAT HISTORY BATTLES HAS BEEN HIS SOLE HOBBY. GUIDO CREPAX PASSED AWAY ON 31 JULY 2003.

Page 13 - “VALENTINA ON THE TUBE” IS A JOKE OR A DREAM OR A METAPHOR. THE STORY IS ABOUT THE DIFFICULTY OR INABILITY TO GET OUT OF A SITU-
ATION WE HAVE ENDED UP IN, AS IT OFTEN HAPPENS TO VALENTINA. AND THERE SHE IS WALKING MILES AND MILES IN THE MILANESE UNDERGROUNDS
IN A DESPERATE ATTEMPT TO GET OFF THE TUBE AND GO BACK HOME. RHINOS AND TYRANNOSAURS, SUBVERSIVE CLANS AND ZELOUS ORDER-KEEPING
OFFICERS STAND IN HER WAY.

WHILE THE NAMES OF THE STATIONS WHERE SHE CANNOT GET OFF APPEAR ONE AFTER THE OTHER BEHIND THE TUBE WINDOWS, STRANGE PRESENCES FILL
THE WAGONS. THEY ARE THE GREAT CHARACTERS OF THE HISTORY OF COMIC STRIPS, WHO OBVIOUSLY INVOLVE VALENTINA IN THEIR ADVENTURES. ONLY
LITTLE NEMO, THE PROTAGONIST OF THE BEAUTIFUL STORIES BY WINSOR MCCAY, WILL TELL HER THE WAY OUT.

Page 14 — VALENTINA IS ACTUALLY TRAPPED INSIDE A STORY — THAT IS IN FACT ENTITLED “VALENTINA ON THE TUBE” — WHICH IS PUBLISHED IN A NEWSPAPER
THAT A GENTLEMAN IS READING ON THE TUBE. THE GENTLEMAN GETS OFF THE TUBE AND VALENTINA IS FREE.

Page 16 - VALENTINA AND HER STORY: HEROES, ESPECIALLY COMIC STRIP ONES, NEVER AGE AND NEVER DIE. THEY MAY, PERHAPS, DISAPPEAR AND SOME-
TIMES REAPPEAR, BUT THEY CANNOT AGE, GET SICK, DIE, OTHERWISE THE SOAPY BUBBLE — THE COMIC STRIP - WHERE TIME AND SPACE REMAIN SUSPENDED
WOULD PUP UP. THIS RULE DOES NOT APPLY TO THE CREPAX/VALENTINA CASE. THE AUTHOR HAS CHOSEN HER FAVOURITE CHARACTER TO ACCOMPANY HIM
THROUGHOUT LIFE, SHARING EXPERIENCES, PASSIONS, WEAKNESSES AND FEARS. CREPAX HAS CONDEMNED VALENTINA TO AGE WITH HIM. IN FACT, SHE IS BORN
AS A GROWN-UP, IN THE PAGES OF “LA CURVA DI LESMO” IN 1965, WHICH WAS CREPAX’ FIRST COMIC STRIP STORY, BUT SHE IS SOON OBLIGED TO GO THROUGH
THE STAGES OF LIFE SHE HAD “SKIPPED”: BIOLOGICAL BIRTH, CHILDHOOD, ADOLESCENCE, PREMATURE DEATH OF HER PARENTS, FIRST LOVE AND FIRST JOBS AS
A PHOTOGRAPHER. SHE IS THEN READY TO GET BACK ON TRACK. SHE IS ALSO GIVEN AN IDENTITY CARD, BEARING HER ADDRESS, PROFESSION AND FEATURES.
TIME PASSES BY (IN THE FORWARD DIRECTION), BUT THERE WILL BE OTHER SUDDEN FLASHBACKS. THESE ARE THE THOUGHTS IMPOSED BY THE AUTHOR TO
SEE AND EXPLAIN FACTS THAT HAVE ALREADY TAKEN PLACE, AS IF HE WISHED TO POINT OUT THAT THERE IS NOT ONLY ONE REALITY, THAT FACTS CAN BE
RE-READ IN MANY WAYS, THAT THERE ARE DIFFERENT VIEWPOINTS, PERSPECTIVES THAT HAD NOT BEEN CONSIDERED BEFORE, DETAILS THAT MIGHT HAVE
BEEN OMITTED, HIDDEN TRUTHS.

“..VALENTINA IS NOT AN UPLIFTING ANGEL: ...SHE TRIES TO FREE HERSELF FROM TRAMMELS AND INHIBITIONS, SHE DOES NOT KNOW MORALITY AND HYPOCRISY...
VALENTINA IS NOT A PERMANENT FIANCEE: FIRSTLY, SHE HAS MADE THE CLEAR-CUT COMMITMENT NOT TO RUN AFTER MEN, AND LIFE IS FULL OF OPPORTUNITIES. ..
WASTING THEM WOULD BE THE WORST OF SINS. VALENTINA IS NOT A SEDUCED ADVENTURER, BUT RATHER SHE CAN BE DEFINED AN ADVENTUROUS SEDUCER...
VALENTINA IS NOT AN INVINCIBLE SUPERVICTIM: SHE IS IN FACT OFTEN HAUNTED AND TORTURED, BUT HER TORTURES ARE SIMPLY THE PROJECTION OF HER INNER
TORMENTS, THEY ARE ALLEGORIES OF HER FIGHT FROM DARKNESS TO LIGHT WITH THE ASPIRATION OF WINNING OVER HERSELF AND NOT HER TORTURERS...



VALENTINA IS NOT A CANDID EXHIBITIONIST: CERTAINLY, SHE DOES NOT HIDE HER BODY, BUT LUCKILY SHE DOES NOT CAPITALIZE IT, SHE UNDRESSES FREQUENTLY
...BUT SHE IS FAIRLY AWARE OF WHAT SHE DOES, SHE IS NEITHER BEWILDERED NOR MALICIOUS... VALENTINA IS SIMPLY A COMIC STRIP CHARACTER. THROUGH
HER, THE AUTHOR TRIES TO EXPRESS CERTAIN THINGS ABOUT HIMSELF. CREPAX TAKES VALENTINA REALLY SERIOUSLY, AND IT’S PERHAPS WITH THIS ATTEMPT
THAT A NEW COMIC STRIP REPLACES THE OLD ONE, ANOTHER GENRE STEMS FROM THE CRISIS - THE AUTOBIOGRAPHICAL COMIC STRIP.” ORESTE DEL BUONO

Page22—-REVIEWS: “DEAREST VALENTINA. FULLSTOP. /...BUT YOUR VOICE IS CRACKED, DULL, VACANT, CASUAL. /... THOSEEYES OF YOURS ARE ACRID, TERRIBLE AND
CHILDISH,AND SHOW NO SMILE; / YOUR UNHAPPINESSISNECESSARY TOME. /.. YOURTHINNESS, THE FEMININITY YOUHAVEACHIEVED BUT ALSO LOST, FORGOTTEN. ..
/ YOUR DRAWING OF YOURSELF. /I DO NOT KNOW THE COLOUR OF YOUR SKIN. /I LIKE TO THINK THAT YOUR HESITATION LIES IN YOUR FEATURES, YOUR PROFILE
ONLY./ YOUR DISTRACTION: WHEN YOU WALK YOU PRODUCE INFIDELITY. / TO YOU I AM DISLOYAL, I LIE.  ELUDE. ...ARE YOU A GHOST? /1 WOULD LIKE TO BELIEVE
THAT, AND CALM MYSELF DOWN WITH THIS SIMPLE, / SWEET DECLARATION: SHE DOES NOT EXIST. / BUT YOU DO NOT NEED TO EXIST...” GIORGIO MANGANELLI

“...CREPAX IS AN EXCELLENT NARRATOR; HE KNOWS THAT IMAGES HAVE TO BE DYNAMIC, CONCENTRATED IN ONE FLASH (A MEAN DETAIL OR A GREAT ENERGETIC
COMPOSITION), TO ALWAYS MAINTAIN THE SUSPENSE; HE IS AWARE THAT EVERYTHING HAS TO BE IMMEDIATELY RECOGNISABLE (CHARACTERS, OBJECTS, INTEN-
TIONS, GESTURES) SO THAT THE VOLUPTUOUS RATIONALE OF NARRATION CAN BE IMMEDIATELY, EASILY UNVEILED BY THE READER. THIS IS CREPAX’ ART, IF WE
CAN SAY SO. HIS GENIUS HOWEVER, IS SOMEWHERE ELSE. WHERE? IN HIS WAY OF INSISTING ON A SINGLE SIGN WHICH CAN BE EXTENDED TO ALL THE ANECDO-
TAL SIGNS OF HISTORY AND WHICH MARKS PROFOUNDLY EACH ONE OF CREPAX’ TABLES: THIS IS WHERE WE FIND OUR GREAT METAPHOR.” ROLAND BARTHES

“CREPAX USES THE GRAPHICS TO INFLUENCE THE READING TIME, BY REPLACING THE TEMPORAL BREAKING OF THE ASSEMBLY WITH THE SPATTALFRAGMENTATION OF
THEPAGE,SOTHATTHEREADERISFORCED TO STOP, THATIS OBSERVETHE DETAILS. WITHIN THIS SPATTALFRAGMENTATION, WHICHIS CARRIED OUT USING COUNTLESS
FORMATS AND CLEARLY CANNOT BE APPLIED TO FILM IMAGES, THERE ARE VARIOUS TYPES OF FRAMING WITH A REMARKABLE RECURRENCE OF FOREGROUNDS (FULL
LENGTH, HALF LENGTH, CLOSE UP, EXTREME CLOSE UP, DETAIL) OVER BACKGROUNDS, DUE TO THE PROMINENCE OF THE HUMAN FIGURE.”  MORANDO MORANDINI

“CREPAX’ IMAGE IS ALWAYS “THE SQUARE OF SOMETHING”, IT IS NOT AN END IN ITSELF, BUT AN IMAGE OVER AN IMAGE. SAYING THAT HE WRITES COMIC STRIP
STORIES IS LIKE SAYING THAT LICHTENSTEIN COPIES THE STRIPS OR THAT WARHOL STEALS PHOTOGRAPHS. HIS START AS AN ARCHITECT AND DESIGNER MUST
HAVE INFLUENCED ALL THIS: IN FACT THAT’S WHERE HIS VISUAL CULTURE STEMS FROM. CREPAX DOES NOT PUT TOGETHER SEQUENCES OF STRIPS, BUT HE DRAWS
HIS PAGE AS IF IT WERE A WHOLE PIECE... THE PAGE IS A SPACE WHICH CAN BE RE-POSSESSED, THE WAY MONDRIAN OR VAN DOESBURG DID: THIS EXPLAINS THE
PRESENCE OF VARTABLE SPACES IN WHICH ONE CAN FIND TIME AGAIN WITH ONE REGARD ONLY. MANY TIMES SPACE IS REGULAR, MORE OFTEN IT IS IRREGULAR
IN A “PSYCHOLOGICAL” SENSE: IT CAN BE THE PAGE THAT IS SPUN LIKE A SPIDER’S WEB, THE PAGE THAT IS MADE UP OF SMALL SQUARES CONVEYING A SPEED UP
IN THE STORY, THE PAGE THAT IS BROKEN LIKE A PAINTED GLASS, THE POSITIVE PAGE JUXTAPOSED TO THE NEGATIVE PAGE...” MAURIZIO FAGIOLO DELLIARCO

“ONE OF THE FEATURES OF CREPAX’ COMIC STRIPS IS THAT THEY ARE A LOT MORE COMPLEX THAN THE USUAL “DRAWN BANDS”, EVEN THE MOST SOPHISTI-
CATED ONES. THEY ARE NOT ONLY SHORT STORIES, BUT THEY ARE ALMOST A SELF-ANALYSIS BOTH FOR THE AUTHOR AND THE READER. THE LATTER WILL
THEN DISCOVER — AS IF HE WERE DOING A NEW TYPE OF PROJECTIVE TEST — ALL THE THINGS THAT THE SUPER-EGO USUALLY CENSORS BUT THE STORY’S
AMBIGUOUS IMAGES WILL ALLOW HIM TO BRING BACK TO LIGHT IN HIS CONSCIENCE...” GILLO DORFLES

Page 25 — “TRY TO QUICKLY FLIP THROUGH... THE PAGES OF WHAT IS CERTAINLY THE MOST TOUCHING, BRILLIANT, RACKING BOOK BY CREPAX... CREPAX
HAS HANDED OVER TO US HIS PAPERS AND STRIPS, HIS DRAFTS AND APPROACHES WITH HIS CHARACTER, HE SUMMARISES WHOLE ADVENTURES IN ONE
TABLE, OR EVEN IN ONE STRIP TO JUXTAPOSE, ADD, DIVIDE, SUBTRACT, MULTIPLY THEM, HE MIXES THEM UP AND MAKES COMMENTS... SHOWING THEIR
ABSOLUTE COHERENCE. VALENTINA SEEMS TO HAVE GROWN ALONE, GRADUALLY, BUT IRRESISTIBLY, SHE HAS DEVELOPED HER OWN REASON FOR EXISTING,
AND BEING THE WAY SHE IS.” ORESTE DEL BUONO

Page 27— “...1 WAS NOT BEING MORAL WHEN I CRITICISED VALENTINA'S TENDENCY TO STRIP AND HER PROMISCUITY, IT WAS MERE AND WICKED JEALOUSY. I
WOULD LIKE TO HAVE HER ONLY FOR ME, FOREVER.” ORESTE DEL BUONO
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VALENTINA NEL METRO
Contenitore con 2 cassetti
Cabinet with 2 drawers

L96 D50 H46
(con basamento/on feet H22)
Kg 42/Mc 0,16

Code VMC21

Contenitore con 2 ante,

2 ripiani in vetro

Cabinet with 2 doors,

2 glass shelves

L96 D50 H70

(con basamento/on feet H22)
Kg 58/Mc 0,29

Code VMA22

Contenitore con 3 cassetti
Cabinet with 3 drawers

L144 D50 H46

(con basamento/on feet H22)
Kg 60/Mc 0,23

Code VMC31

Contenitore con 3 ante,

3 ripiani in vetro

Cabinet with 3 doors,

3 glass shelves

L144 D50 H70

(con basamento/on feet H22)
Kg 83/Mc 0,43

Code VMA32

Contenitore con 4 cassetti
Cabinet with 4 drawers

L192 D50 H46

(con basamento/on feet H22)
Kg 76/Mc 0,31

Code VMC41

Contenitore con 4 ante,

4 ripiani in vetro

Cabinet with 4 doors,

4 glass shelves

L192 D50 H70

(con basamento/on feet H22)
Kg 108/Mc 0,57

Code VMA42

Contenitore con 4 cassetti
Cabinet with 4 drawers

L96 D50 H70

(con basamento/on feet H22)
Kg 61/Mc 0,29

Code VMC42

Contenitore con 3 ante,

3 ripiani in vetro

Cabinet with 3 doors,

3 glass shelves

L48 D50 H166

(con basamento/on feet H22)
Kg 83/Mc 0,43

& b

Code VMAG3
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Contenitore con 4 cassetti
Cabinet with 4 drawers

L48 D50 H118
(con basamento/on feet H22)
Kg 59/Mc 0,29

Code VMC44

Contenitore a parete con 3 ante,
3 ripiani in vetro

Wall cabinet with 3 doors,

3 glass shelves

L144 D28 H48

Kg 35/Mc 0,22

=

Code VMP13 Black
Code VMP13 White

Contenitore con 2 ante,

2 ripiani in vetro

Cabinet with 2 doors,

2 glass shelves

L48 D50 H118

(con basamento/on feet H22)
Kg 55/Mc 0,29

& B

Code VMA24

Contenitore a parete con 4 ante,
4 ripiani in vetro

Wall cabinet with 4 doors,

4 glass shelves

L96 D28 H96

Kg 48/Mc 0,29

Code VMP44 Black
Code VMP44 White

Contenitore con 4 ante,

4 ripiani in vetro

Cabinet with 4 doors,

4 glass shelves

L96 D50 H118

(con basamento/on feet H22)
Kg 94/Mc 0,56

Code VMA44

i
, 4

Contenitore a parete con 2 ante,
2 ripiani in vetro

Wall cabinet with 2 doors,

2 glass shelves

L48 D28 H96

Kg 23/Mc 0,15

& B

Code VMP21 Black
Code VMP21 White

Contenitore a parete con 2 ante,
2 ripiani in vetro

Wall cabinet with 2 doors,

2 glass shelves

L96 D28 H48

Kg 23/Mc 0,15

Code VMP12 Black
Code VMP12 White

Contenitore a parete con 3 ante,
3 ripiani in vetro

Wall cabinet with 3 doors,

3 glass shelves

L48 D28 H144

Kg 35/Mc 0,22

& &

Code VMP31 Black
Code VMP31 White
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PIETRO GIACOMO ROGERI
Contenitore con 5 cassetti
Cabinet with 5 drawers

L48 D50 H142
(con basamento/on feet H22)
Kg 87/Mc 0,43

Code PGR55

KADHORNA

Contenitore con 2 ante, 4 cassetti,
2 ripiani in vetro

Cabinet with 2 doors, 4 drawers,

2 glass shelves

L96 D50 H116

(con basamento/on feet H22)

Kg 100/Mc 0,56

Code VMK42

Contenitore con 6 cassetti
Cabinet with 6 drawers

L144 D50 H70
(con basamento/on feet H22)
Kg 87/Mc 0,43

Code PGRG62

ANITA DATTILOGRAFA

Contenitore con 1 anta, 5 cassetti,
2 ripiani in vetro

Cabinet with 1 door, 5 drawers,

2 glass shelves

L96 D50 H142

(con basamento/on feet H22)

Kg 100/Mc 0,59

Code ANDS51

Comodino “Lui”

Bed side table “Lui”

L48 D50 H46

(con basamento/on feet H22)
Kg 23/Mc 0,10

Code PGRLUI

VITA PRIVATA

Letto

Bed

L167 D207 H102

(altezza rete/height from the floor H29)
Kg 50/Mc 0,2

Code VLN14 Black
Code VLN14 White

Comodino “Lei”

Bed side table “Lei”

L48 D50 H46

(con basamento/on feet H22)
Kg 23/Mc 0,10

Code PGRLEI

Letto a baldacchino

Tester bed

L167 D207 H200

(altezza rete/height from the floor H29)
Kg 66/Mc 0,25

Code VLB16 Black
Code VLB16 White
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ennezero




“LONG LIVE VALENTINA WHEREVER SHE IS AND WHATEVER SHE IS UP TO, BECAUSE SHE HAS INHABITED THE
WORLD OF SPEAKING BALLOONS WITH THE LIGHTNESS WHICH WE LIKE TO IMAGINE ONLY ANGELS HAVE.”
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